
Bless O Lord, us thy   

servants who minister 

in thy temple. Grant 

that what we sing 

with our lips we may 

believe in our hearts, 

and what we believe 

in our hearts we may 

show forth in our 

lives, through Jesus 

Christ our Lord, 

Amen.     
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Spread the Word! A Membership Challenge 

> A commitment to the mis-

sion of RSCM and wanting 

to support its work?  

> Those amazing Summer 

Courses? 

> The teaching materials ï 

especially VOICE for  

LIFE? 

> The great quality of music 

the RSCM publishes? 

> The member discounts for 

music and attendance at 

courses? 

The RSCM America Board of 

Directors has been focusing 

on membership for the past 

two years. It seems to be 

paying off! We have over 50 

new members since last year. 

Total membership for all 

levels now stands at 579. 

Let us all work together.  

Every member can get in-

volved in ñspreading the 

word.ò Yes, this is a chal-

lenge to all of you to get out 

in front of your choir, your 

church, your local AGO 

chapter, ACDA chapter, 

gathering of the local county 

school music teachers, or 

simply one on one with a 

colleague, and say, ñHey! 

Look at us! We are an amaz-

ing organization with in-

credible things to offer 

church music programs, 

choir members, and choir 

directors!ò 

ñWhat materials are out 

there to help me do this?ò 

you ask. Well, as it happens, 

the Board has produced sev-

eral documents with ideas 

about what to do, how to 

approach someone, and top-
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By Andrew Walker,  

RSCM America President-elect; 

Director of Music, St. Michaelôs 

Episcopal Church, Orlando, Fla.  
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The photo at left is 

from this summerôs 

Kingôs College  

Course.  

Look inside this 

special expanded 

issue of the RSCM 

America Newslet-

ter for reports and 

photos from each 

of our nine 2011 

Training Courses! 

Are you a PASSIONATE 

supporter of RSCM Amer-

ica? Think back. What was it 

that first got you excited 

about this organization of 

which you are a member? 



Spread the Word! 

ics to talk about. All of these 

are available for download 

from rscmamerica.org. To 

get you started you could: 

> During choir practice one 

night, outline what the 

RSCM is and what it has 

done for the program in 

your church; see if any of 

your choir members might 

step up to become a Friend 

or Individual member.  

> Do the same for your 

church, or one of the or-

ganizations mentioned 

above, where there would 

be the potential for Friend, 

Individual, and Affiliate 

memberships (always have 

those membership forms 

on hand!)  

This is a little more dar-

ing ðbut you can do it!  

Contact a friend/colleague 

who directs the music at a lo-

cal church; take them out to 

lunch and pitch RSCM Amer-

ica! If each of us were able to 

recruit one more Affiliate 

membership we would DOU-

BLE the membership! The 

resulting influx of member-

ships would be a huge boon to: 

> Spread the word that chil-

dren and adults, especially 

in churches (itôs already 

happening in many middle 

and high schools) CAN be 

challenged to sing amazing 

music, and have life-

changing experiences doing 

it  

> Provide double the number 

of potential churches send-

ing singers to the Summer 

Courses 

> Increase awareness of the 

VOICE for LIFE training 

scheme 

> Increase awareness of this 

worldwide non -profit or-

ganization 

Angels in RSCM AmericaðThe Boardôs Agents 

Did you know that RSCM 

America has angels? Three, 

in fact! Their formal title is 

Agent. Agents are people 

who have volunteered to per-

form certain tasks for 

RSCMA that need to be 

monitored and accomplished 

for the ongoing business of 

this wonderful non -profit.  

Linda Buzard is our 

Awards Agent. As such, she 

oversees all business pertain-

ing to the Bronze, Silver and 

Gold medals and is our liai-

son with the U.K. Linda has 

a subcommittee with whom 

she consults whenever major 

decisions are required. That 

subcommittee consists of 

awards examiners Richard 

Webster, Garmon Ashby and 

Christopher Brayne. To-

gether these four people help 

us to enjoy the privilege of 

earning these auspicious 

awards. 

Another of our Agents is our 

Safe Church Officer, Br. 

Vincent Ignatius Bache . 

One of the many facets of his 

position includes monitoring 

the Safe Church practices 

and documents that are re-

quired to hold RSCM Amer-

ica events and summer 

courses each season. He also 

helps the course managers to 

know which documents are 

due when, keeps a spread-

sheet of information on all 

adults attending and work-

ing at the courses, and pro-

vides information on re-

sources available in the areas 

of child safety and protec-

tion. Br. Vincent is an in-

valuable aid to our summer 

course managers and to the 

RSCMA Board of Directors.  

Our third Agent is the chair 

of the Interdenominational 

Committee. Justin Ward 

holds this position and has 

recently formed a committee 

to examine and research the 

application of RSCM materi-

als in non-Episcopal de-

nominations in the United 

States. Part of the focus of 

this committee is to assess 

how RSCM America serves 

these various denomina-

tions, and to make recom-

mendations as to how 

RSCMA can develop further 

ways to meet their specific 

needs. 

Iôm sure you all share my 

gratitude for the work these 

angels perform for RSCM 

America. We all are richer 

for their efforts on our behalf 

and are truly blessed as a re-

sult of their dedication.  
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> Help the operating ex-

penses of the organization 

in a very significant way!  

Youôd like to impact the 

future?  

As was outlined in the last 

issue, go ñplant a seedò; 

speak to a gathering of local 

clergy, or a music class at a 

local university or college. 

Contact Board member  

Andrew Walker for informa-

tion if you'd like to take this 

step, at 407-843-8448 or 

andrew@stmichaels 

church.com. 

Each of us can  

do something.  

What will you do?   

By Enid Oberholtzer, HonRSCM, 

RSCM America President 



Friends of Cathedral MusicðProtecting a Unique Heritage 

By Rosemary Downey,  

FCM Recruitment Manager  

Have you been fortunate 

enough to hear a full choral 

service from a British Cathe-

dral while on your holiday 

this year? Or maybe you 

have caught one of the many 

British choirs on tour in the 

States? Or perhaps you are 

simply a devotee of BBC Ra-

dio 3ôs Choral Evensong on 

the Internet each week? If 

so, then you have been a wit-

ness to the great heritage 

that is our British choral tra-

dition ï a tradition that 

helps Britain to justify being 

ñGreat.ò 

A great many tourists from 

all over the world make a 

journey to Britain to indulge 

in its history and heritage. It 

is hard not to be impressed 

by those cathedrals and 

churches that date back to 

the 12th and 13th centuries, 

many with even older foun-

dations. If you were visiting 

Britain, I am sure you would 

regard such long-standing 

and amazingly-preserved 

buildings with admiration 

and pleasure. Such heritage 

well deserves the adjective 

ñgreatò and it is only fitting 

that what goes on inside 

those living buildings should 

reflect the ñgreatò tradition 

of music that also dates back 

to medieval times. 

Imagine for a moment that 

you are standing in the nave 

of Canterbury, York, St. 

Paulôs, Winchester or any 

other of the 74 great cathe-

drals in the British Isles. If 

you are lucky, you may be 

hearing organ practice or a 

choir rehearsal as you wan-

der the aisles, transepts and 

crossing. This is something 

you are unlikely ever to for-

get. To say it is ethereal and 

emotionally uplifting is no 

exaggeration. Above all, it is 

unique. 

The combination of ancient 

and soaring architecture, 

magnificent old or newly -

restored organs and a full 

four -part choir is embedded 

in the British Cathedral cho-

ral tradition. It has survived 

for centuries 

but requires 

extensive sup-

port to ensure 

its continua-

tion. Some ca-

thedral cities are fortunate 

enough still to have a Choir 

School, which educates boys 

and girls to the age of 13 and 

provides the cathedral with 

choristers, but other cathe-

drals must rely on local 

schools and universities for 

its young singers. This is no 

easy task, and goes some way 

to explain why the choral 

tradition has all but disap-

peared in mainland Europe. 

In the 1950s this tradition 

was in decline throughout 

Britain, following the Second 

World War and a severe 

shortage of Cathedral funds. 

In 1956 a far-seeing Cathe-

dral priest, the Rev. Ronald 

Sibthorpe, wrote to the Lon-

don Times newspaper ap-

pealing for church music lov-

ers to join him in arresting 

the decline and restoring the 

unique choral tradition. 

Thus was born the organiza-

tion called Friends of Ca-

thedral Music ï known as 

FCM . 

Now in its 55 th year, FCM  

has been immensely success-

ful in its financial support of 

Cathedral choirs throughout 

the British Isles. Over the 

years, it has donated very 

nearly £2 million by way of 

grants and endowments to 

cathedrals and their choirs. 

In some instances the benefi-

ciaries have 

been college 

chapels or 

city churches 

with an excel-

lent choral 

tradition, and overseas ca-

thedrals have benefited too ï 

with a number of donations 

over the years, including one 

to Buffalo, N.Y. in 2007 and 

to Christ Church Grosse 

Pointe in Michigan this year.  

The money for these grants 

comes from membership 

subscriptions, donations, 

and legacies, and the de-

mand for help always out-

strips the supply of funds. 

Membership in FCM  is by 

subscription, for which 

members enjoy an award-

winning magazine, 

ñCathedral Musicò, twice-

yearly plus an informative 

newsletter, ñCathedral 

Voiceò, twice yearly. In addi-

tion there are three major 

Gatherings held each year at 

individual cathedrals in the 

U.K., where members from 

the U.K. and abroad enjoy 

talks, concerts, recitals, 

tours, services and hospital-

ity and get to meet like-

minded people. The most re-

cent Gathering was in North-

ern Scotland, visiting no less 

than five cathedrals, and the 

next, in October, will center 

on the wonderful city of 

York. 

FCM  already has some 

members in the U.S.A. who 

greatly appreciate the oppor-

tunity to help us to maintain 

the Cathedral music tradi-

tion worldwide. Some of 

these members have sug-

gested articles such as this to 

help raise awareness of the 

work of FCM . If you would 

like to become a ñFriendò or 

learn more about us, please 

have a look at the FCM  

website, www.fcm.org.uk , 

e-mail us at 

info@fcm.org.uk , or  

contact one of the following 

FCM  members: 

Jim Litton  

(New Jersey)

jameslitton@comcast.net 

Dr. Alan Cheney  

(Colorado)

statiapsych@hotmail.com 

Larry Tremsky  

(New York)

larrytrem@yahoo.com 

Dom John-Bede Pauley 

(Minnesota)

jpauley@csbsju.edu 
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2011 Training Course Report: Carolina Course  

By Hugh H. Davis,  

Course Co-manager  

Saint Maryôs School in Ra-

leigh, N.C. was once again 

filled with the beautiful 

voices of an RSCM course 

this summer, when, from 

July 11-17, 60 girls and 

adults from eleven states 

came together to exhibit 

ñThe Call of Love ï The 

Courage to Singò for the  

16th-annual Carolina Course 

for Girls and Adults. For the 

eighth year, the Episcopal 

girlsô boarding school served 

as host for the course. On 

Sunday, July 17, the service 

of Choral Eucharist was held 

at Christ Church, on Capitol 

Square, and the course con-

cluded with a rousing and re-

sounding Festival of Choral 

Evensong at Hayes Barton 

United Methodist Church in 

historic Five Points, Raleigh. 

The course featured music by 

such composers as Richard 

Webster, Herbert Howells, 

Kenneth Leighton, George 

Dyson, and Charles Stanford. 

Under the direction of Rich-

ard Webster, FRSCM and 

music director of Trinity 

Church, Boston, the course 

participants enjoyed a week 

of fellowship, worship, and 

singing on the Saint Maryôs 

campus. During the week, 

services and rehearsals were 

held at Saint Maryôs, with 

daily Eucharist, 

Choral Evensong, 

and Compline 

held in its historic 

chapel. Course 

organist was Mat-

thew Brown, or-

ganist of First 

United Methodist 

Church in Salisbury, N.C. 

Brown, who also served as 

course organist in 2008 and 

2009, performed a mid -week 

recital at Hayes Barton 

U.M.C. The course chaplain, 

who defined the course 

theme and led all services, 

was Nancy Allison, retired 

from Christ Church. For the 

first time, the Carolina 

Course was able to 

sponsor an organ 

scholar, Christopher 

Pharo, of St. James 

United Methodist 

Church in Tarboro, N.C. 

and of the East Carolina 

University School of 

Music. 

Throughout the week, 

the participants bal-

anced singing and wor-

ship with relaxation and 

fellowship. Beyond their 

work on the music for the 

services, the girls also 

learned music theory, played 

games, swam, and danced. 

Their concluding activity was 

a trip to a local skating rink. 

The adults, meanwhile, at-

tended seminars on the 

VOICE for LIFE chorister 

training program, the history 

of Saint Maryôs School, and 

ñHigh Music for Low Sun-

days.ò They also enjoyed 

their own showcase of tal-

ents (originally proposed as 

a staff showcase, the pa-

rameters were expanded to 

include any and all of this 

multi -talented assemblage.) 

All participants took part in 

post-Evensong discussions 

about organ voluntaries and 

the ñmechanicsò of liturgy, 

and both girls and adults en-

joyed the talent show on Sat-

urday evening. 

In 2012, the Carolina Course 

will return to Saint Maryôs 

School from July 9-15, with 

David Briggs as course music 

director and Rob Ridgell as 

course organist.  


